


3.
Florentine sculptor (?)
Crucifix, end of the XIV century
wood,  180 x 135 cm
estimated cost of restoration
15,000.00  euros

This crucifix is one of the foundling hospital’s oldest 
and most important works, placed in the nineteenth 
century on the high altar of the inner church, re-
served for women and the object of great venera-
tion. It is a sculpture of remarkable quality, with a 
tender and pathetic characterization, despite the 
heavy over-painting which prevents full appreciation 
of its value. It is part of a series of similar crucifixes, 
which can be dated to the second half of the four-
teenth century, the same date as those in the hospi-
tal church in Prato and that of San Jacopo in Campo 
Corbolini in Florence. The work will be part of the 
new museum arrangement in the gallery, in the 
sculpure section dedicated to the works preceding 
the foundation. The crucifix reveals extensive de-
tachment of the support, crossing almost the entire 
figure, as well as substantial repainting.
During restoration, scientific investigations will be 
carried out on the colour, to remove the non-original 
patina and recover the older layers of the painting.



4.
Giovanni di Francesco Toscani (1372-1430)
(the central panel of the triptych of the Madonna and Child is the property of the Special Office for the 
Historical, Artistic and Ethno-anthropological Heritage and for the City of  Florence Museum Centre)
Madonna with Child and saints, verso Pietà of Christ flanked by angels, ca 1410-1420
panel painting, 142 x 163 cm
estimated cost of restorationestimated cost of restoration
14,000.00  euros

This splendid triptych, painted on both sides, documents the function af assisting women in the ancient hospi-
tal, which developed over the centuries.
The work comes from the church of SS. Annunziata di Orbatello (now Via della Pergola) in Florence, originally 
a hospice for the poor, elderly women and then a shelter for “hidden pregnant women”, unmarried mothers.

From 1775 to 1877 the whole conservatory was under the administrative management of the Institute and this 
explains the arrival of the work in the Innocenti shortly after the mid-nineteenth century.

The work reveals problems of conservation due mainly to the wood support, whose battens are blocked by a 
metal base supporting the panel, preventing the normal movement of the wood.
The panel shows some worrying fissures in the wood and also various raised blistering of the glaze in the 
cusps.





5.
derived from Antonio Rossellino
Madonna with Child, end of the XV century
polychrome stucco, 130 x 91 cm
estimated cost of restoration
15,000.00  euros

It is one of the most interesting works in the 
museum collection present since the first museum 
arrangement of 1890, which cannot be fully under-
stood owing to its present poor state of conserva-
tion. 
The composition very probably derives from a 
marble original by Antonio Rossellino, of which the 
Innocenti replica is one of the most significant exam-
ples, both for the conservation of the original poly-
chrome and for the fine modelling. The purpose of 
the restoration will be first of all to consolidate the 
support and to remedy the deep cracks across the 
work. An examination will then be made on the polywork. An examination will then be made on the poly-
chrome and intervention on the film of paint will 
make it possible to recover the painted areas that 
are no longer visible, such as the background against 
which the Madonna with Child stand out.



21.
Francesco Morandini called “il Poppi” (1544-1597) and
Vincenzo Ulivieri (doc.1592)
Crucifixion with Virgin, St. Francis and St. Nicholas
of Bari, second half of the XVI century
convex panel painting, 232 x 173 cm
estimated cost of restorationestimated cost of restoration
14,000.00  euros

This is one of the most valuable works in the collec-
tion and was painted by Francesco Morandini, a 
young artist recommended by Giorgio Vasari to Vin-
cenzo Borghini, the prior of the Ospedale, who 
gave him hospitality until 1572. With the prior’s 
help, il Poppi succeeded in making his name as a 
painter and together with Giovan Battista Naldini 
and Ulivieri joined the close circle of artists who 
produced works for the Innocenti.
This panel painting was commissioned by Borghini 
for the foundling hospital’s church and he worked 
on it together with his friend Vincenzo Ulivieri, as 
shown by some disparities among the figures repre-
sented.
The painting presents a conspicuous and wide-
spread raising of the glaze that has caused sliding 
and wrinkling of the layers of paint above the pre-
paratory layers, especially the dark ones.
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